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Quand le cirque se raconte : paroles et voix plurielles du cirque.
Mémoires, histoires, archives

Series of Seminars 2020-2022

UMR Litt&Arts - Université Grenoble Alpes

Chaire ICiMa - Centre national des arts du cirque - Chalons-en-Champagne

Quand le cirque se raconte : paroles et voix plurielles du cirque. Mémoires, histoires, archives is a series of seminars
devoted to the role played in circus culture by narrative, orality, and voice. It is meant to contribute to the development of
circus studies by focusing on the wide range of archives related to circus culture. The general purpose of these seminars is
to study the history and culture of circus arts as well as the wide range of techniques and practices they involve by way of
a transdisciplinary approach capable of doing justice to all aspects of the field. By combining various methodologies used
in the humanities (in areas such as performance studies, literary studies, cultural studies, gender studies, anthropology,
sociology, history, art history, information studies, psychology, etc.), the seminars will encourage research on circus arts,
help identify existing sources and foster a better understanding of the cultural, artistic, and professional dimensions of
circus arts. Additionally, participants will seek to develop new methodologies appropriate to the many different modes of
production, practice, and archiving relevant to circus arts through ongoing exchanges between artists and scholars.

Supported by the Ministry of Culture - DGCA and CNRS.
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Séance 2 - September, 24 & 25, 2021

Listening to the Voices of the Circus
When Circus Professionals Talk About Circus (Radio, Podcasts, Audio-Digital Stories)

This second series of seminars will focus on the ways in which circus culture is described and transmitted by
circus professionals via radio shows, podecasts, and other audio-digital productions. From the archives of
major broadcasters to the ephemeral radio stations set up during circus festivals and the latest podcasts,
many radio programmes are dedicated to the circus. Journalists and podcasters invite those who bring the
circus to life, asking them to confide about what is at the heart of their activities, from the most mundane to
the most spectacular. The artists discuss their personal histories, share anecdotes about their tours, and
describe the intimate sensations related to their circus practice, to their onstage activities, and to their sources
of inspiration. Circus enthusiasts present and discuss shows during festivals. Documentary producers record the
voices and sounds of circus creation. All these voices transmit a multitude of visions of the circus and shed light
on the offstage realities that make the performance what it is. The purpose of these seminars will be to heed
what these radio productions have to say about the circus and to consider its implications.

Radio shows dedicated to the circus are extremely varied; they involve multiple types of address and different
audiences: radio documentaries, broadcasts of shows, interviews with artists, etc. In the 1950s and 1940s, radio
made its appearance in the world of circus, setting up or financing troupes (Radio Circus, Pinder ORTF) and
running regular broadcasts such as those hosted by Maurice Féaudierre, alias Serge (Jeudi au cirque,
Circoradio...). More recently, festivals such as Circa (Auch) have adopted the practice of setting up ephemeral
radio stations and broadcasting interviews with artists.

In addition, thanks to the development of digital technology, it is now possible to make audio content widely
available online, on channels dedicated to the world of circus and acrobatics. Many institutions and festivals
produce podcasts (Radio Caravane in Balma, Radio Circa in Auch, etc.) involving interviews and round-table
discussions with artists, while less easily identifiable initiatives are developed by artists such as Marion Collé
and Vimala Pons. Interviews with artists conducted by the major French radio stations and historical
broadcasts are reworked and reinvested on the stage: created by Maroussia Diaz Verbéke, the show Circus
Remix (2017) relies on a mosaic of voices and extracts. While the links between theatre and radio have been
studied through the prism of radio plays and live broadcasts (a common practice ever since the invention of
the théatrophone), the evolution of the relationship between circus and radio remains largely unexamined and
its history is sfill untold.

The choice of medium itself needs to be studied. Circus shapes and stages unique, deeply individual bodies.
How can this be addressed by devices that transmit sound but not images of these bodies? What do such
devices bring to circus that video does not? How do they participate in defining and transforming perceptions
of the circus and its place in the collective imagination? These sound productions self-reflexively play a role in
constructing a circus culture, alongside established modes of diffusion and teaching institutions. Before it
conveys discourse or the discursive account of lived experience, broadcasting transmits sounds and thus

* in which the listeners have a place of their own. What approach to circus arts does

creates a “logosphere”
this enable - what fantasies, what actual experiences are involved in the act of broadcasting about circus, or
of listening to such a broadcast? Why and when do artists resort to this type of sharing? How do artists talk
about themselves on air? What do their audio statements contain? Going on air may enrich an artist’s account
of themselves by allowing them to share information about aspects of their work that may not be immediately
apparent on stage. Attention will also be paid to the people listening to these broadcasts, from members of
the public to connoisseurs. Who listens to these podcasts? And what purpose do the podcasts serve - are they

meant to inspire other artists, to stimulate the imagination, to highlight iconic figures?

* Bachelard Gaston, Le Droit de réver, Paris, Presses universitaires de France, 1973.
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This seminar will be an opportunity to achieve a better understanding of the enormous oral archives
represented by these radio productions, and to assess their contribution to circus history and memory.
Particular attention will be paid to the means of production which made these broadcasts possible. Who
produces and edits these programmes and podcasts? In what ways has the increasing availability of digital
resources enabled festivals and/or individual artists to produce their own programmes and make their own
voices heard? Lastly, participants will be encouraged to submit proposals dealing with the creative processes
of circus artists, with the ways recorded voices and/or radio productions contribute to circus creation, and
with the interviews conducted by artists themselves as part of their writing process.

I
Organisation of the session
All seminars within this new series will encourage methodological approaches based on dialogue

between scholars and artists. Thus, we welcome contributions/proposals from both writers and
academics.

The presentations will be followed by a workshop session where circus artists will seek to put to the
test the hypotheses formulated in the papers by confronting them with their own practices.

Papers presented during the seminars will be published in 2023. A summary of each session will be
made available online on the sites of each of the partner institutions.

|
How to submit
Not exceeding 2500 characters in length (spaces included), the communication proposals should

be accompagnied by a short biography, mentioning the main scientific publications and/or artistic
activities.

They should be submitted before June 25, 2021 to:
cyril.thomasecnac.fr
marion.guyezeuniv-grenoble-alpes.fr

Organisation and scientific committee

Marion Guyez, Associate professor at Université Grenoble Alpes

Lucie Bonnet, PhD student in Performing Arts, Université Grenoble Alpes

Cyril Thomas, Head of Ressources and Research Center at Cnac et co-holder of ICiMa chair
Esther Friess, Scientific Secretary ICiMa chair, Cnac
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Radio Centre Ville, 24 février 2004.
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Télévision Suisse, 5 juillet 2019, [https://www.rts.ch/play/radio/vertigo/audio/les-invites—-
myriam-kridi-et-le-cirque-trottola-festival-de-la-cite?id=10522484].

La Premiéere, émission Par ouie dire, « Construction d'un cirque en dur », RTBF, 19 novembre 2020.

LIEGE Cécile, Le Sonographe, « Eloge de la pensée divergente », documentaire sonore en six
épisodes, Fédération Frangaise des Ecoles de Cirque, 2019, accessible sur
[https://soundcloud.com/ffec/sets/eloge-de-la-pensee-divergente-le-sonographe].

« Petit lexique récréatif de la création sonore et radiophonique », Synfone, derniére mise & jour
16 février 2018, [http://syntone.fr/projets/petit-lexique-recreatif-de-la-creation-sonore-et-
radiophonique/].

Radio Grenouille, rencontres et entretiens, « Pierre Sauvageaot invite Johann Le Guillerm »,
Marseille, 9 mai 2019, consulté le 17 avril 2021,
[http://media.radiogrenouille.com/2019_09_05_Pierre-Sauvageot-invite-Johann-Le-
Guillerm.mp3].

SANDLARZ Jérdme, « Romanesque », histoires d'Alexandre Romanés, en huit épisodes, ARTE
Radio, décembre 2017, [https://www.arteradio.com/serie /romanesque].

Radio shows: records and archives

Principales émissions de radio animée par Maurice Féaudierre (1901-1992), alias Serge :
Panorama des Variétés, Le cercle enchanté, Les jeux du Cirque, Paris sourit, Les baladins du
monde, La caravane étoilée, Les saltimbanques de l'univers, Jardin des fauves, Gens du voyage,
Circoradio, Jeudi au cirque.
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Emission  Jeudi au  cirque, 1951-1952  :  [https://www.ina.fr/recherche/search?
search=Maurice+F%C3%A%audierre&vue=Video&x=0&y=0].

Archives sonores de la Phonothéque du cirque, BnF, collection Jean Cochet, années 1980 :
[https://archivesetmanuscrits.bnf.fr/ark: /12148 /cc58883h /cal®795667].

Entrez les artistes, « Le cirque », 1981 : [https://www.ina.fr/emissions/entrez-les-artistes/].

Sound works
DAMPNE Christiane, VIIA - Voyage Intime au cceur de ['ltinérance Artistique, installation sonore.
Voir le site de Christiane Dampne : [https://www.docsonores.com/installation-sonore-dans-

lespace-public/].

PONS Vimala, Mémoires de 'Homme Fente, livre audio/album numérique, Transcachette Tapes,

16 novembre 2020, [https://transcachettetapes.bandcamp.com/album/vimala-pons-m-moires-

de-lhomme-fente].

Interviews with artists, quoted in Circus Remix (Le Troisiéme Cirque, Maroussia Diaz
Verbeke, 2017)

« Sur un petit nuage » avec Bernard Kudlak, France Inter, 1975.

Clair de nuit, « La durée du oui », « Sainte pour la 10e Convention européenne de jonglage »,
animé par Iréne Omélianenko, France Culture, 1987.

Inter actualités avec Pierrot Bidon et Alexis Gruss, France Inter, 1988.

Nuits magnétiques, « Le cirque », « Un cirque dans les montagnes Le Cirque Plume », France
Culture, 1989.

Le Bon Plaisir de... avec Annie Fratellini, France Culture, 9 avril 1994.

Portraits sensibles avec Jéréme Thomas, animé par Kriss Graffiti, France Inter, 2003.

Surpris par la nuit, séries « Royaume forain » et « Royaume forain remix », animé par Yan Ciret,
France Culture, diffusées entre avril 2008 et octobre 2009.

Voulez-vous sortir avec moi ? avec Phia Ménard, France Inter, 2011.

Circus Podcasts

Bleav Podcast Network, Bleav in Cirque, Podcast with Jason Berrent :
[https://podcasts.apple.com/us/podcast/bleav-in-cirque-podcast-with-jason-

berrent /id1511069005].

Circusnext, Circus Futures Podcast : [https://podcasts.apple.com/gb/podcast/circus-futures-
podcast/id1549590547] ou sur [https://open.spotify.com/show/209éxdrnyrNYPIEybolduV].
CircusTalk, actualité sur les podcast concernant le cirque :

[https://circustalk.com/news/fr/category/podcast].

Cirqueon Circus Podcast : [https://www.cirqueon.cz/podcast].

Hideaway Circus Podcast : [http://hideawaycircus.com/podcast].

Marion Collé : [https://radiome.bandcamp.com/].

Meet-the-artist, série de podcasts du Berlin circus festival : [https://www.berlin-circus-

festival.de /podcast-en.html].
Pro Cirque, Circonvolution, Suisse : [https://procirque.ch/2020/07 /circonvolution-nouveau-

podcast].
Radio Caravane : [http://radiocaravane.net/].

Radio Circa : [http://www.circa.auch.fr/fr/radio-circal].

STILETTO Sheneaq, Live Like An Acrobat :
[https://open.spotify.com/show/729yzIvUnHPESSPACmeYTQ].

The Artist Athlete podcast : [https://open.spotify.com/show/2CSet6577RbsiHCdsfCKdC].
The Handstand podcast, Emmet Louis and Mikael Kristiansen :
[https://handstandfactory.com/podcast/].
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General presentation

The seminars will build on the work done at Cnac as part of the project “Terminologie” organized by the ICiMa
chair, and on research projects initiated at Université Grenoble Alpes by UMR 5316 - Litt&Arts and supported
by SFR Création and Archives Plurielles de la Scéne. By fostering closer exchanges between the institutions
involved in these various projects - CNAC, UMR 5316 - Litt&Arts, Université Toulouse Jean Jaurés (LLA CREATIS)
and EsacTO - the seminars will strengthen research networks across the country with circus arts as the focal
point. We intend to conduct a systematic review of the work already being done in the relevant areas and
foster a synergy between the scholars and institutions involved in them.

The starting point of these seminars is the observation that circus culture and its history have not yet achieved
the recognition they deserve as worthy objects of academic study. As a consequence, artists and the genres
they develop quickly fall into oblivion, along with extremely diverse manifestations of circus culture such as
stage shows, festivals, writings, drawings, recordings, digital performances, etc. We therefore propose to listen
to what artists say as they use the means specific to circus culture in their stage performances as well as in
their visual, textual and digital creations.

* What do circus artists/professionals say about their specific areas of expertise, their practices and the
artistic/cultural scene in which they are involved when they discuss them in other contexts (eg. in personal
diaries, books, radio interviews, on Instagram, on Facebook, etc.)?

» What does circus culture have to say about ways of relating to the self, to the world and to others, and
what narratives does it develop to deal with these matters? What fictional/imaginary worlds, what
perceptions of the world to the bodies and voices involved in circus arts contribute to fashioning?

Inaugural Session - October 12, 2020

The inaugural session, entitled “Ecriture, corps et processus de création in situ,” took place on October 12,
2020 at Université Grenoble Alpes. It was devoted to the dramaturgy of site-specific circus, the relationships
between body and space that it favors and the narratives arising from such performances. Invited artists (Inbal
Ben Haim, Yaélle Antoine, Charlotte Meurisse, Nathalie Veuillet, Julie Tavert) were asked to discuss their work,
and their exchanges with a number of scholars (Séverine Ruset, Lucie Bonnet, Marion Guyez) made it possible
to identify the specific skills involved in this type of work - skills that artists often acquire on the job as they are
seldom included in the formal training they receive at the outset of their careers. As a result, we were able to
identify the female artists who had the most significant impact, and thus to achieve a more accurate
understanding of women'’s contributions to circus arts, site-specific circus and street art. See the program here

Ist Session - February 4 & 5, 2021

Entitled "Tous les vents qui traversent le corps et la téte": Paroles et écritures du cirque, the first session was
more specifically devoted to circus writing. What do circus artists write? In what forms? How are they
distributed? How does the practice of circus have an impact on the form and the way of conceiving the
practice of writing? Listening to the artists' testimonies about their practices and the critical approach of the
researchers allowed us to highlight the variety of writing practices related to the circus produced by the artists
themselves, through various formats: diaries, poetry, notebooks and drawings, production files, etc. These
writings propose narratives of the self, whether they are testimonies of the intimate or of the marked body.
Writings can also be a means of exploring new dimensions of the practice. They shape fictions, imaginary
worlds and worldviews. The question of writings in circus has allowed us to deepen our reflection on the notion
of authorship in circus creation and the status of circus artists as authors. The importance of the process of
creating and highlighting traces, whether written or drawn, is at the heart of the construction of a memory, a
history of circus practices. See the program here
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https://litt-arts.univ-grenoble-alpes.fr/sites/litt-arts/files/Mediatheque/je-ecriturecorpscreation_programme.pdf
https://f-origin.hypotheses.org/wp-content/blogs.dir/3219/files/2021/01/Programme-_Tous-les-vents..._janv2.pdf

